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N, F the three boys who are reprefented in the firft pic- sEr
\_J ture[2] of this plate, one holds in his hands a mafk in - € =
[3]; at fight of which (though itis not one of the moft ugly __ 5 T
and horrid of thofe which the ancients made ufe of [4]) ano- - : -3 =Wy

1] Catalogue, n. 470. 3. and 468. 1. 3 - = [

Ez] This was found the 24th, and the next the 13th of Auguft, 1748, in dig- . ' o
ging at Refina.

[3] It is faid, that the countrymen gave the firft idea of mafks, by befmearing
their faces with the hufks of grapes at the vintage, peruncti faecibus ora, Hor. de S
arte Poet. or by covering them with the bark of trees: o B o oy e

‘ Oraque corticibus fumunt horrenda cavatis. Virg. Geerg. ii. 387.
Others make Thefpis, Chaerilus, Aefchylus, or Mefon to be the inventor of the mafk. . _ .
See Scaliger, poet. i. 13, Bulenger de Theat.i. 2. and "Marefchottus de Perfon. & ; _ HHE
Larv. cap.ii. We fhall have occafion to fpeak of this invention when we come to : 3 ' P
exhibit thofe piGtures in which different forts of mafks both tragic and comic are ' S . : e " o
reprefented. = i i : i
] The moft horrid mafks that were in ufe among the ancients were thofe which SRS R

they called yopleer, or yoployeie.  They are mentioned by Pollux, Hefychius, the au- i _ ' i B “
thor of the Etymologicon, by Suidas in Toplie, and are put among the tragic mafks, i e i e % 5
They were fo called from the Gorgons, who had a countenance fo horrid that it was i ' - o ‘ S
immediate death to every one who looked upon it. See the Scholiaff upon Arifio- L EX Y i
phanes in Ranis, and Swidas in Topleves. Tt is related, that when Aefchylus firlt in- ' e -
troduced them upon the ftage, the women with child mifcarried at the fight. See i i A e o T
Marcfchottus, in the treatife above quoted, cap. i. The mafks called popuorvre, of f2ia &) : S
poppodunice, were alfo terrible.  Hefychius calls tragic masks in general by this name : g e
and various derivations of the word are given. Bulenger, in the place before cited, . > 4 i
derives it from poppolevew, which he explains with Pollux, to be the carrying of the | ' '
play wupon a mormo ; or inclofure of nets fet upon a carriage. In this carriage, as we | . i > 2
learn from Lucian, and the Scholiaff wpon Ariftephanes, the mafqueraders went e ' 7L : =
about, jefting wpon others, and remarking their defeéts. Pinelli, in the appendix ' = ——
to Argeli upon Panvinius, de Lud. Circenf. ii. 2. v. uoguodvsior. Graev. thef. ix. p. | | _ ﬂ
5a4, thinks that this word is derived from Mormo, a woman who was fo very ugly i R RE i . R -
and deformed that every body was frightened at the fight of her. A Commentator . . ATy
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ther of them being affrighted, is in an attitude no lefs beau-

tiful and elegant than natural and expreflive [5]: in the mean

time a third 1s reprimanding the firft, and affifting the fecond.
The other pi&ure reprefents two Genii [6] working as car-

upon Pollux, x. 167. conje&ures, that thofe masks which reprefented the figure of
a wolf were properly called by this name. This partly agrees with the conje@ture
of Euftathius, Iliad xviii. p. 1150, who derives the word from frighting one as a
mormo and woif doth. However this may be, it is {ufficient to our purpofe that the
words Mopuew and Miopuoruxeo: were made ufe of by nurfes to frighten children. See
Tzetzes, biff.v. 22. Thusin Theocritus, Idyll. xv. 40. a mother, as a bug-bear to
her fon, fays, © popuw decvet imm@2.””  Clemens Alexandrinus, Strom. L. xi. alfo {ays:
“ Many are terrified at the philofophy of the heathens, jult as children are at
“ pmoppodunice, or bug-bears. “ Hence the popuoduvrewy 1s taken in general for any
‘¢ thing which terrifies children, and particularly for thofe ugly masks, either tragie
“ or comic, at the fight of which they are affrighted,” according to the Scholia/?
upon Ariffophanes in Pace. See the {fame aflerted in the Etymologicon, in Acharn. &=
Equit. and by Suidas in Mopporvxstee. Of the fame fort with thefe were the masks
called by the Romans lamiaze, maniae, manduci, and the like. Thus the Scholios?
upon Perfuus, fat. vi. v. 56. ¢ Maniae dicuntur indecori vultus perfonae quibus
¢ pueri terrentur.”  And in general Juvenal, fat.in. 173,
¢ perfonae pallentis hiatum

“ In gremio matris faftidit rufticus infans.”
Becaufe they had ufually wide mouths and horrid teeth ; they are called by Lucilius,
oxyodontes, and by decius, difiortac oribus. Tigures of them may be feen in Ficoron;
upon masks. There were alfo masks made to refemble nature, only with 2 little
of the caricature: fuch was that of which Marvzial, lib. xiv. epig. 176. fpeaks:

¢« Sum figuli lufus rufi .perfona Batavi:

¢ Quae tu derides haec timet ora puer.”

See Marefchottus, in the treatife quoted above, cap. i. and Argoli upon Panvinius,
lib, ii. cap. 1. v. Manduci, Graev. thef. ix. p. 348. That which is here repre-
fented, and at fight of which the boy 1s frightened, may very well be leoked upon
as of this kind.

(5] Every thing in this boy is deferving of our attention, there being no part
of him which is not exprefled with grace and propriety..

[6] What was the theology of the heathen concerning the nature of the genir,
will be feen 11 a note upon the next plate : we need only obferve here, that they
imagined all the a&ions of every perfon to be regulated by a gerins, who from the
inftant of his birth to lis death diredted him entirely : and 23reeable to the quality
of the ruling genius (for they fuppofed their difpofitions, powers, and underftand-
ings to differ) were the actions, inclinations, and geniws (as we now commonly ex-
prefs it) of every one. Sce the excellent treatifes of Plutaich upon the Genius of
Socrates, of the Oracles, and of Ifis and Ofiris. Thele lines of Menander ave well
known :

¢ Amrouli Dy cudoi T ysvcperw
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penters [7]; we may obferve in the fhop their tools [8], a

¢¢ Each at his birth his proper daemon hath,
¢ Who is his conitant guard and guide till death.” |

Cenforinus de die natali, cap. iii. fays: ** Genius eft deus, cujus in tutela, ut quifque
“ natus eft, vivit; five quod ut generemur, curat; five quod una genitur nobifcum ;
¢ five etiam quod nos genitos fufcipit, ac tuetur; certe a Genendo Genius appella-
“ tur.” He then goes on to fay, that it was the opinion of Euclides that every one
was accompanied by two genii; a good one which induced the human mind to act
well, and an evil one which induced it to ill; as Servius alfo remarks upon thefe
words of Virgil, ¢ quifque fucs patimur manes ;> others however will admit of two
genil, only where the mafter of a family had a wife. But to come more home to the
fubje& of this piQure : Philofiratus, 1. Imag. 6. writes thus: My Egdic oy
A 'z'pufa;a'zy, et 0 wNI@ eelfwy p;g‘?acupacr:qg. Nuugeoy yorp &y wedic ol g,nrﬁoﬂczz' 70 Sy
““ qray xu@;pz-‘wﬁsg‘ WALy Olr TTOANG: Y sway evfowrror” ¢ See the loves are ga-
¢ thering apples; marvel not if they be many, for they are the fons of the nymphs,
““ and govern all human affairs. They are many, becaufe the purfluits of mankind
““ are various.” With regard to thefe Genii we may oblerve alfo, that the focieties
of arts (of which we fhall fpeak in the following note) had each of them their tute-
lary deities ; who were the protetors of their trades, and are called in inferiptions
Genii.  Thus in Reineftus, ¢/, i. n. 167, we meet with this infcription : ‘¢ GENIO.
 COLLEGI. TIBICINVM. ROMANORVM. Q.s.P.p.” In Gruter, p. 175, we read,
“ TIBICINES. ROMANI. QVI. SACRIS. PYBLICIS. PRAEST. SYNT. — COLLEGIO. TI-
“ BICINVM. ET. FIDICINVM. ROMANORVM. QVI. S. P. P. S. TI. IVLIVS TYRAN=
““ Nvs, &’ In Reingfius again, cl.i. n. 302. * GENIO. COLLEG. CENT.” (the cen-
tonarii belonged to the company of carpenters) and #. 160. * GENIO. COLLEGL.
““ perEGR.” The learned Heineccius is of opinion, de Coll. Opif. § vi. tom. ii.
ex. ix. that the carpenters worfhipped particularly the deity Sylvanus; becaufe there
is an infcription Silvans dendrophoro.

[7] The manual arts were called ¢laaic, as Dr. Hammond obferves upon it
iii. 8. where St. Pau/ gives them the name of xxAe slw, bonourable employments :
he fays allo, Thefal. iti. 12. ¢ that the bufy-bodies thould work with quietnefs, and
““ {o earn their living.” Schefferus, in Ind. Gr. ad Ael. v, Bavavoe@- 7eyyy. diftin-
cuifhes between the mechanic and the more mean or fedentary arts (Cevwvoor eri-
dipiet). See alfo Rubnius in add. Among the Lacedaemonians there was a law of
Lycurgus, prohibiting them from applying to fervile arts, even to agriculture itfelf,
for which they had flaves, called belotes. Plutareh, Infl. Lacon. Among the other
nations of Greece however, their youth were differently educated; for they moft
commonly learned fome manual art, if they were poor ; or if they were rich, ap-
plicd themfelves either to agriculture, merchandize, or fome other like employment.
In Athens very wife laws were inftituted upon this head: firft, every one was for-~
bidden to be idle, and was obliged to give an account to the magiftrate of his apply-
ing to fomething. Laertius in Solon. But then no one was permitted to exercife two
arts at one time ; becaufe he who undertakes a great deal, generally executes every
thing badly. See Petit, ad Leg. Attic. v. 6. Laltly, artifts of reputation were
iraintzined at the public charge, and had the principal places afligned them both in
the theatres and affemblies of the people. See Pesiz, in the place quoted above.
The Egyptians feem to have applied with the greateft afliduity to the mechanic arts ;
it was an eftablifhed law among them, that the fon fhould follow the employment
of his father, or fome of his relations: they fpent little time in learning, and at-

{faw
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faw{9], and a work-bench, with a crooked iron [10], or

tended only to thofe things which might be of ufe to them in the mechanic arts.
See Diodorus, i. 8o to 82. Herodoius indeed, i1. 42. writes, that next to the
priefts, the foldiery were in greateft efteem among the Egyptians; and thefe were
forbid to apply themfelves to manual arts, which in general were little prized among
barbarous nations. Among the Romans, at the commencement of their ftate, Ro-
mulus forbad the citizens to exercife mechanic or manual arts, becaufe they deprefl-
ed the fpirit, and oppofed the end which he had purpofed, to form a warlike peo-
ple: he would have none therefore but {laves and foreigners employed in them.
Dionyfius Halicarnaflenfis, Ant.Rom. lib. 1. Numa on the other hand, defigning to
extinguifh the military ardour, and to introduce civil difcipline among that rude and
fierce people, eftablithed the arts in Rome, and founded feveral companies of the
moft ufeful and neceflary trades, among which that of the carpenters was one. Plu-
tarch in Numa. Thefe focieties underwent a variety of fortune, as well during the
reigns of the kings, as under the commonwealth, and the emperours ; being {ome-
times abolithed, and afterwards re-eftablifhed. The hiftory and political reafons
for thefe changes may be feen in Heineccius, Exercit. de Coll. & Corp. Opif. The firft
idea however of contempt for the mechanic arts, which Romulus had imprefled
upon the minds of the Romans, was never entirely erafed: they ever retained the
name of fervile; were looked upon as not becoming a gentleman, and were ufually
exercifed by flaves and foreigners, or by the lowelt and meaneft of the people.
Livy, viii. 20. ¢ Opificum vulgus, et fellularios, minime idoneum militiae genus.”
Cicero, de Offic. 1. 42. ¢ Opifices omnes in fordida arte verfantur; nec enim quid-
“ quam ingenuum poteft habere officina.” Seneca, epift. Ixxxviii. diftinguithes from
Pofidonius four kinds of arts, fuch as are mean, dedicated to pleafure, puerile, and
liberal ; and fays: ¢ Vulgares et fordidae opificum, quae manu conftant, et ad
¢¢ inflruendam vitam occupatae funt, in quibus nulla decoris, nulla honefti fimulatio
“ eft.” There is however no reafon why the neceflity which there was for thefe
arts fhould not have gained for the companies of artifts many exemptions and pri-
vileges, even at Rome. See Pancirollus de jur. immun. l. vi. Alfo Gothofredus, Cod.
FJuftin, I x1 tit. xiv. and Cod. Theodof. I. xiv. tit.ii. Out of Rome indced, in
Italy and elfewhere, efpecially in the Greek cities, many of thefe companies flou-
rithed, and the arts were in the higheft efteem. See Cicero pro Archia. As to the
company of carpenters, it was one of the moft confiderable both at Rome and elfe-
where: it cemprehended the fabri tignarii, centonarii, dendrophori, dolebrarii, feca-
larii, who are all mentioned in the marbles preferved in Gruter, Reincfius, and other
colleftors. They alfo record the fet times of holding their aflemblies, for making
bye laws concerning their trades and the affairs of their company. Pancirollus in
Append. ad Not. Imp. Occid.

[8] Pollux, x. 146. reckons up many of the tools which were ufed by the car-
penters : in feveral marbles of Gruter, and in two’of Alntfaucon, tom. iii. p. ii,

pl. 179. almoft all of them may be feen engraved.

(9] Pliny, vii. 56. auributes to Daedalus not only the invention of this inftru-
ment, but of the whole art of the carpenter. Hyginus, however, fab. xxxix.
affirms, that Perdix, the nephew of Daedalus, was the inventor of the faw, and
took the hint from a fith’s back-bone.

[ 1o] Befides the work-bench, the carpenters among the ancients had their can-
t¢riiy horfes, or rreftles, upon which they placed the boards which they wanted to

hold-
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hold-faft to keep the boards fteady in working them. Under

the work-bench isa hammer[11], and a box, perhaps to put their
tools in, as is the cuftom ftill with our carpenters. A bracket
is fixed againft the wall, with a veflel upon it, perhaps contain-

ing oil for the tools [12].

faw. In the Gloffaries we read, cantherus, xoloarhys pyxevin@-. See Voffius, Etym,
in Cantherius. On a marble in Gruter there i1s an inftrument like the iron which
is painted in this piece.

.[11] The hammer belonged to the fmiths, and all the workers in metals, as
well as fo the carpenters: we often fee Vulcan with this inftrument in his hand. In
an infcription we read Malleatores monetac. See Velfius in Malleus.

[12] See Pliny xvi. 40 and 43.
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